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AN EDITORIAL OF SORTS 


Welcome after a lengthy period of hibernation to the 
issue of FLOWMOTION. 

The inverted commas are because this is really a retrospe- 
ctive issue which includes items from the past five issues 
as well as some new pieces.Hopefully this will mark a new 
period of activity for FLOWMOTION and a new issue is in 
preparation as you read this.It may be in a lot smaller 
edition with less distribution than in the past so it is 
quite possible that the only place you will find it will be 
via mail order directly from here.To ensure that you recieve 
a copy all you have to do is send us a quick note with your 
name and address and we'll let you know as soon as it is 
ready.No need for an SAE even-we can't say much fairer than 
that can we. 

There hasn't been much activity on the cassette front 
either during our absence but there are a whole series of 
new releases being planned which should be available very 
soon-again just drop us a line and we'll keepyyou':informed 
of all developments on that front as well.Any other mail 
be it an enquiry,praise or death threat is,as ever, more 
than welcome and all will be answered.All cassettes,records 
and magazines that are sent in will be reviewed.Also any 
bands,artists or organisations that are reading please do 
not hesitate to get in touch aboutwhat you are up to as we 
can't be expected to write about what we don't know about. 

Rightthat's about it-we hope that you enjoy this issue 
and that you are able to find something to interest you. 
Read on. TAN DOBSON (editor). 
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revised and rewritten by Peter Harrison to bring it up to date 
Pete Scott also updating the Burroughs article he wrote.For 
technical reasons the Geesin picture could not be reproduced 
and space prevented the use of the Schnitzler pictures.Other 
than retyping the work is exactly as originally released by 
FLOWMOTION. 


WILLIAM 5S. 


BURROUGHS 


William $ Burroghs vas bora in St. . 
Louis,Missouri on febuary Sth 1914 
son of Perry MOrtimer and Laura 
(Lee) Burroughs.He remembers a solid 
red brick three storey house with a 
lawn at the front and a back yard 
with a garden fish pond and a high 
wooden fence around it.He uses these 
memories in his work. 

When Burroughs was young he was 
afraid to be alone.He was also rather 
frail and became accustomed to vivid 
dreams and nightmares.He bagan to 
exhibit homosexual tendancies at an 
early age and dabbled in petty crime- 
His chief interest was in literature 
Anatole France,Guy Du Mauspassant ,Gide 
and Wildes "Picture of Dorian Gray". 

At thé age of 15 he was sent to the 
Los Alamos Ranch School,the very buil- 
ding where they later made the first 
atom bomb...."It seemed so right 
somehow.." he later wrote,.."like the 
school song: 

Far far away,and high on mesas creast 

Heres the life that all of us love 

the best 
Los : At-ams"™", 

Far far away and high on Mesas 
creast Brroughs was made to become a 
boy scout,eat everything on his plate. 
exercise before breakfast and sleep out 
of doors in near zero temperatures. If 
this strict regime was intended to 
mould him into a staunch and resolute 
upholder of the American dream it 
failed utterly.After a year at Los 
Alamos Burroughs was (to quote Neal 
Cassady)...."as high horse as a 
governor in the colonies,as nasty as 
an old aunt and as queer as the day is 
long..." 

Burroughs studied poetry at Harvard 
during the New Deal.He graduated in 
1936 and then spent a year drifteing 
around Europe in the company of..." 
the International queer set” before 
returning to Harvard to study post- 
grad anthropology.He was drafted on the 
outset of WW IT but subsequently 
cashiered when it was found that he had 
a “nut record".He then spent the 
war years working haphazardly at 
whatever jobs became available, private 
eye, bartender news reporter, factory 
worker,exterminator....to stimulate his 
sensibilitieshe bagan to move in 
underground circles and was initiated 
in the use of heroin by Herbert Hunke 
a Times Square Hustler.Perhaps 


inevitably he soon became a fully 
fledged addict, injecting himself three 
times a day. 

In the early fifties Burroughs atte- 
nded the Mexico colledge on GI Bill, 
where he studied Aztec and Mayan hist- 
ory and the Mayan codices.On and off 
his addiction to heroin and its vario- 
us derivatives lasted for fifteen 
years.He was finally cured by Dr.John 
Dent of London,who used the drug 
Amorphine (morphine boiled with Hydro- 
chloric acid) to effect a metabolic 
balance. 

While he was still hooked on junk, 
Burroughs wrote a slim volume called 
‘Junkie’ which came out on the Ace 
imprint in 1953. 'Junkie' is still the 
most open and accessable of all Burro- 
ughs books.It is basically an autobio- 
graphical account of his early stages 
of addiction.The flat detatched style 
in which is written is more poignant 
and effective than any amount of over- 
blown rhetoric. 

In 1959 Burroughs published his 
masterpiece 'The Naked Lunch' a scath- 
ing attack on all forms of control, 
repression and manipulation.It quickly 
established itself as one of the most 
important novels of post war literatu- 
re,and was followed by 'The Soft 
Machine’ (1961),'The Ticket that 
Exploded" (1962) and the brilliant 
image tracks S.F. novel 'Nova Express 
(1964).Since then he has gone onto 
extend and develop his literary themes 
in dozens of novels and expository 
works including 'The Wild Boys', 
"Exterminator','Port of Saints',Ah 
Pook is here','Minutes to go' and 'The 
Job',a collection of interviews 
conducted by Daniel Odier and intersp- 
aced with brief narratives. 

At his worst BUrroughs can be self- 
indulgent and even boring (parts of 
his 'The Ticket that Exploded' are 
unreadable).At his best he writes 
like a man drawn to a taunt fraying 
edge.He has the ubique ability to 
crawl within the human cortex and lay 
it raw for inspection.His books are 
highly detailed,introverted and 
obsessive.To read them is an experie— 
nce of an authentic climpse at another 
reality-a glaucous inner landscape 
where Night Lizards run in the myster- 
ious regions of being. 

Burroughs is primarily interested in 
the question of human survival.He has 


repeatadly said that his work is 
“directdd against those who are bent, 
through stupidity or design,on blowing 
up this planet or rendering it uninha- 
bitable."In late 1978 he gave a 
lecture at the Nova Convention in New 
York in which he said: 

"Tf we see the earth as a spaceship 
and go further to invoke the comparison 
of a lifeboat-it is of course vital to 
everyone in the boat if the passengers 
or crew start polluting the supplies of 
food and water,distributing supplies on 


a grossly inequitble basis,knocking 
holes in the bottom of the boat or 
worst of all,trying to blow the boat 
out from under us.4nd what more blatant 
Nova Conspiricy is there than the deve- 
lopment and use of the atom bomb? as 
Oppenheimer the founder of the Nova 
Conspiricy said 'We have become Shiva- 
destroyer of worlds'.Well he may have 
been a little confused in his Hindu 
mythology but the spirit was there... 
To use his own terms,Burroughs plan for 
circumventing the NOva conspiricy is to 
‘wise up the marks'-show them the 
rigged wheel of life-time-fortune. 
Storm the reality studio and retake the 
universe.The plans shift and reform 
constantly as reports come in from his 
electric patrols sniffing and quivering 
down streets of earth. The Reality film 
giving and buckling like a bulkhead 
under pressure.Minutes to go.Burnt 
metal smell of Nuclear war in the raw 
noon streets. 

In order to break down the lines of 
control imposed by the governments and 
mass media of the world Burroughs fre- 
quently makes use of unorthodox liter- 
ary techniques.One of his most import 
ant of his works ‘The Third Mind" is 
basically an exposition of the 
celebrated/notorious ‘cut up" and 
"€lod in' methods of construction, 
which Burroughs uses to scramble pass- 
ages of prose into new and entirely 
random juxtapositions of words.Like 
thi: 

"as I have told you,sad guards, 
remote posts...came to a street half 


Buried in sand....transitory halted 
place in this mutilated phantom... 
distant umbrella to the harbour of- 
ffice....last intersection there, 
smell of ashes...tin can flash flare 
++sswind stirs a lock of hair....a 
young man waiting....hockshop kid 
like mother used to make....distant 
hand lifted sad as his voice.... 
"quiet now...I go"...(Flickering 
silver smile).. 

By making use of these unorthodox 
methods of construction Burroughs is 
able to duplicate the inner workings 
of his own junk ravaged cortex in 
pasages of luminous intensity.The 
foregoing ‘association block',taken 
almost at random from 'The Ticket 
That Exploded", powerfully convays 
some of his dislocations and unexpr- 
essed connections of his work as a 
whole. 

Ineviably certain problems arise 
from all this.As Conrad Knickerbocker 
pointed out in his 'Paris Review 
interview (subsequently republished 
in ‘The Third Mind') the one flaw in 
the cut-up argument seems to lie in 
the linguistic base on which we 
operate,the straight declaritive 
scentance.Its going to take a great 
deal to change that." 

Critic John Tytell also pointed 
out a number of basic objections to 
Burroughs tecnique in his excellent 
book 'Naked Angels'.First of all he 
points out that "For many readers, 
Burroughs complexity is a formidable 
sometimes intimidating obstacle" 
Later he correctly observed that 
"The reader searching for patterns 
contrasts or the thematic connectio- 
ns of conventional fiction must 
waive such expectations. 
myself,I feel that Burroughs 
ments are perfectly valid,if 


occasionally rather obscure.I accept 
that his familiar scenes of waste, 
decay, homosexuality masturbation and 
death by hanging may be a little 
off-putting as far as the casual 
reader of his novels is concerned 
but I feel that the serious reader 
will find Burroughs work both 
entertaining and instructive.As 
Micheal Moorcock one commented ,his 
books ..."are works of sheer science 
fiction,and the most brilliant ever 
to appear.His Faust is the whole 
human race rolled into one.” 

In 1982 much media attention was 
centred on Burroughs’ involvement 
with the Final Acadamy project,a 
series of pop culture events organized 
by Psychic TV prime mover Genesis P. 
Orridge among others.Burroughs gave 
readings at several venues including 
Brixtons Ritzt Cinema and the 
Hacienda in Manchester.Beat disciple 
Andy Darlington attended the latter 
performance and later described 
Burroughs as "a relic huddled inside 
a white and grey C & A sweater, looki- 
ng frail and vulnerable....-he coughs 
shifts fleshless legs,shuffles A& 
typescripts.No introduction,no warmth, 
no chat.Just straight into 'The Place 
of Dead Roads'-narratives that slit 
like acid corrosion from the blurry, 
off-centre speakers..." 

Publication of Burroughs’ long awai- 
ted masterpiece of the same name 
followed in 1984.4 colourful and 
dramatic exploration of western themes 
the critics responded favorably and the 
book has now taken its place alongside 
‘Naked Lunch’ et al as one of Burroughs: 
finest achievements. 

Ironically Burroughs' most recent 
novel is also one of his earliest.The 
bulk of 'Queer' (Picador April '86) 
was written at the same time as ‘Junkie’. 
Although the narrative is more conventi- 
onal than anything else in Burroughs 
canon it never-the-less manages to be 
inventively strange and characterful shot 
through with meloncholy,self knowing 
humour.As a novel it is only adequate- 
as a novel it demands to be read. 

Of neccessity this article covers 
only the very briefest outline of 
Burroughs’ life and work.Much important 
material has been omitted, including 
details of his early contact with Jack 
Keroac and Allan Ginsberg,his 
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collaborations with Brion Gysin and 
Ian Sommerville,his record albums 
issued by John Giornos ‘Giorno Poetry 
System label,and his involvement with 
the films 'Chappaqua','The Cut-Ups’ 
and ‘towers Open Fire’. 

There does however remain one other 
area to consider,that of the extensive 
influence Burroughs has exerted over 
the field of rock music in the past 
twenty years. 

To begin with numerous rock pundits 
have conciously aped his unique prose 
style; along with Hunter S. Thompson 
and Jack Kerouac, (a no account hack) 
he is undoubtably the most emulated 
author of our generation. 

What is more his books have informed 
the sensibilities (Or at least provided 
the names for) groups as diverse as 
Soft MAchine,Steely Dan,The Insect 
Trust (yo do remember the Insect Trust 
don't you?),The Heavy Metal Kids,Dead 
Fingers Talk and Naked Lunch.Many 
leading solo artists including Richard 
Strange,David Bowie (Cf: Future Legend) 
and especially Patti Smith,have drawn 
on Burroughs’ themes and pre-occupations 
for inspiration with varying degrees of 
success.More importantly Throbbing 
Gristle and Cabaret Voltaire have made 
extensive use of the cut-up and spliced 
tape experiments described in such works 

(cntd page 28 ) 


GABARET VGLTAIiDE 


DECEMBER. ..EARLY HOURS OF THE MORNING. 


F.M.HOW DID THE INITIAL ROUGH TRADE 
CONTACT CONE ABOUT? 
MAL. Well firstly we're not under any 
contract to Rough Trade,they're just one 
off contracts for each record we have.We 
are not tied to them at all,so we can go 
to any company or label that we want. 
Thats why we've done stuff onIndustrial, 
Factory,Crepscule or whatever.Anyway the 
initial contract between us and Rough 
Tade came about at the beginning of '78. 
We were playing in London with the 
Buzzcocks at the Lyceum and Geogg Travis 
came down-he'd been persuaded by someone 
who used to write for Sounds (mag).Any- 
way he saw us play and liked what we + 
were doing even though it was an appali- 
ng gig andsaid that when R.T. had set up 
they were interested in using us as one 
of their releases.About six months had 
elapsed and then they said that they had 
the set up and the money and would we 
like to sort out some recording 

We recorded some stuff and sent down a 
cassette which they really liked and they 
asked if it was ok to bring it out hence 
the E.P.-and that was basically about i 
really.,.I think. 
F.M.HAD YOU AT ALL ATTEMPTED TO SEND 
YOUR TAPES AROUND TO ANY OTHER COMPANY? 
MAL.We didn't around that time but prior 
to that,say 75-76 we had sent off tapes 
to all the major companies-Virgin,E.M.I. 
Island-you name it we sent tapes off. 
F.M.WHAT SORT OF REACTION DID YOU GET? 
MAL.The reactions werent all that favora~ 
ble,they werent all thast interested in 
what we were doing.We never really 


ve 


MALS PLACE. 


CASSETTE RECORDER ON. 


expected them to but to justify us 
carrying on we felt we ought to send 
out tapes to see if there was any 
feed back and they basically said 
‘piss off'-that was that.I mean there 
wasn't any independant record set up 
that we knew of.The only alternative 
was bringing out cassettes or bring- 
ing out a record with a major label. 
We ended out bringing out cassettes 
and that was that. 

F.M.I BELIEVE YOU SENT INDUSTRIAL 
RECORDS A CASSETTE WHICH THEY LATER 
RELEASED AS '1974-76' CASSETTE.WAS 
THIS YOUR IDEA AND WHY DID THEY WAIT 
UNTIL YOU WERE RELATIVELY WELL KNOWN 
BEFORE PUTTING IT OUT? 

MAL. Actually thats not right.we'd 
been in contact with Industrial and 
T.G. from about 1977 onwards.They'd 
heard some of our tapes but they 
were just odds and sods.It wasn't 
that we'd sent them a demo-more that 
we'd become friends wit T.G. and had 
just sent some tapes lying around o 
things that we had recorded. 

The tape that came out on Industr- 
ial was something that we compiled 
about a year and a half ago.It was 
just that T.G. had quite a good tape 
Set up and we thought that the earl- 


ier stuff was better ycoming out as a 
cassette.But it wasn't a case of T.G. 
hanging on to cash in, just something 
that came about through frien 
F.M. WAS THE RICHARD KIRK CASSETTE” 
ESPECIALLY RECORDED FOR INDUSTRIAL 

OR WAS IT A COMPILATION OF TRACKS 
RECORDED OVER A LONGER PERIOD OF TIME 
FOR PERSONAL PLEASURE PERHAPS? 

MAL. Well Richard is better equiped 

to answer that but I'll try and answ— 
er it for him.GEn asked him if he 
fancied bringing something out and 
Richard said he'ld like to bring out 

a booklet and cassette.He recorded it 
over a period of ten days when the 
group wasn't working and used some of 
his collages etc. as a booklet. 

F.M. NIETHER THE "HALF TRUTHS' CASSE- 
TTE OR YOUR OWN RECENT 12" SEEM TO BE 
A GREAT DEPARTURE FROM THE CABARET 
VOLTAIRE SOUND.I WONDERED IF YOU WOULD 
AGREE? 

MAL. I dunno.I would tend to say there 
is a distinction between Cabaret Volt 
aire and our own solo stuff.There are 
obviosly traits of C.V. because that's 
who we are.Neither Richard ormyself 


have altered what we do to fit either 
personal things or C.V. but I think 
there's a differnce in emphesis in 
both of those two things.Just ideas we 
wanted to get out,but couldnt realize 
as a group as there is a certain 
amount of compromise.I mean we prefer 
working in conjunction rather than 
seperately but it is nice to exercise 
the sort of spirits that you've got 
and do things seperately. 

F.M.WOULD YOU SAY THERE IS A TYPICAL 
C.V. SOUND? 

MAL. No-I hope not-not really.Our 
inability to play might give us a 
certain distinction,we can't play too 
well and we8ve developed our own way 
of playing our instruments or whatever. 
We've also developed our own way of 
recording and things like that.We 
don't strive for a certain sound or 
stick with certain sounds that we get 
and use them as trademarks.We're alw- 
ays trying to explore something new 
and I would hate to think we had a 
sound or style that was contrived, but 
naturally you deveop some sort of 
identity as you go along. 

F.M.WHERAS T.G. AND C.V. DEVELPOED 
SOMETHING NEW IT IS BECOMING INCREAS- 
INGLY OBVIOUS THAT NEW BANDS ARE 
COPYING RATHER THAN SEEKING SOMETHING 
NEW-USING YOUR IDEAS AS A BASIS TO 
START FROM. 

MAL. Well it's quite flattering that 
people are influenced by us but I 
don't condone plagerism to the extent 
where people blatantly rip off to cash 
in by using something that somebody 
else has developed.But on the other 
hand I think a lot of people who have 
utilized sounds or a way of working 
that us or T.G. have got have done so 
quite sincerly and so they are not 
plagerist in that sense.It's flattering 
it's a nice starting point but there is 
a stage where you've got to inject 
something new of your own and not just 
act out and explore a sound that isn't 
your own.You8ve got to develop your 
own identity I think. 

F.M.ARE THERE ANY BANDS THAT HAVE DE! 
LOPED IN YOUR WAKE WHO YOU FIND PARTIC- 
UALLY INTERESTING? 

MAL.I don't know how to answer that 
without being contrived.These bands 
followed us along and now they are rea- 
Ly quie good? No I dont think I can 
answer that really,to be honest. 

F.M. WELL WHAT WOULD YOU SAY ARE YOUR 
INFLUENCES, WHAT DO YOU LISTEN TO AT 
HOME? 

MAL.It's hard to say really as a lot of 
my tastes are quite far reaching-from 
Indian music to funk or soul.I do not 


sit down and listen to incredibly 
obcure records and tapes. 

F.M.WHAT HAVE YOU BOUGHT RECENTLY? 
MAL.Hang on I'll take a look at my 
record collection...Lydia Lunch,Al 
Green,Marvyn Gaye,Funeral in Berlin 
23 Skidoo,John Barry soundtracks, 

I don't buy that many as I do not 
get that much money and they are 
quite expensive. 

F.M. THE BIGGEST NEWS OF THE MOMENT 
IS THE DEPARTURE OF CHRIS TO TYNE 
TEES T.V. AND TO A REGULAR JOB.HOW 
WILL THIS AFFECT THE RECORDING AND 
PERFORMANCE OUTPUT OF THE GROUP IN 
THE FUTURE? 

AL: In terms of recording it is not 
really affecting us at all.Richard 
and I are quite capable abnd have a 
large enough pool of ideas to do a 
lot of recording which we have been 
doing in the past few weeks.It is 
just playing live that is difficult 
at the moment.This is not going to be 
conceptualized but it is something 
that is hgoing to have to be thought 


out done specifically for, playjagg 
Mee see PPE setny wcehPorkere® 


people-we have used drummers and we 
will probably be doing that again 
and maybe also using a few other 
people and extending....otherwise we 
like 
Simon & Garfunkel and I don't think 
we'll do that.We do do other things 
that are rather low-key and where we 
put an emphesis on the films rather 
than the music,so we can do those, 


will look pretty ridiculous 


but at is just in terms of what 
you would call a ‘gig’ that is 

going to have to be put to one 

side for a few months untill 

we can sort out how we can 

arrange it. 

F.M. IS THE SINGLE WITH B.E.F. 

STILL COMING OUT AND WILL IT BE 
COMMERCIAL IN AN ATTEMPT TO REACH 

‘A WIDER AUDIENCE? 

MAL. (coughs) I dont really know at 
the moment as we haven't seen Martin 
(Ware) for a while because they now 
live in London and we spend most of 
our time based in Sheffield,so doing 
it and getting arrangements made is 
becoming increasingly difficult.But 
hopefully we will stil be able to do 
it and yes it will be commercial... 

or at least as commercial as we can 
get. 

F.M.YOU'VE OFTEN MENTIONED AN INTEREST 
IN VIDEO AND THE COMPILING OFEXTRACTS 
FROM NEWSREELS ETC.ARE THESE EVER TO 
MADE AVAILABLE OR PUT ON SHOW SOMETIME. 
MAL. Richard and I have been doing 
this a lot and have compiled a hell of 
a lot of footage,source material .There 
are a number of videos we've worked on 
but none are on sale yet largely 
because we haven' yet come up with a 
product that we find satisfactory. 
‘There is a Factory video with a piece 
we did and that is available.There is 
going to be a 30 minute video of us 
doing about five numbers thats about 
half way finished and hopefully that 
will saleable when it is completed. 
Richard and I have done about four 
other videos and there will be a video 
exhibition that will start off in 
Nottingham and go around the country. 
This will be in the new year and there 
is about an hour of video that will be 
seen but [8m afraid I can't tell you 
where it will be after Nottingham. 
F.M.THE "JONNY YES NOW" SOUNDTRACK 
YOU'VE BEEN WORKING ON.IS IT JUST LAID 
BACK BACKGROUND MUSIC OR DOES IT RELATE 
MUCH CLOSER TO THE ACTUAL FILM? 
MAL.Well we worked with the director 
from a score.Not a film score but we 
did work quite rigidly to the films 
scences and sequences’ gtc.It's not laid 
back no-actually some of it is up-tempo 
though other bits are quite laid back. 
F.M. WILL YOUR AVERAGE PUNTER GET TO 
SEE IT AS PART OF YOUR LIVE SHOW 
PERHAPS? 

MAL.Not in live performance.Its an 
actual film-not an abstract film which 
has a story line.In terms of it being 
actually shown, at the moment I don't 
really know.It has only been completed 
about three weeks so it depem 


about three weeks so it depends on 
which option Pete, the film diector 
goes for.It might be sold for telev- 
ision or it might go as a B movie 
round the circuits,or it might go 
round the independant film circuits.1 
am not sure.I8m sure you will get to 
see it eventually. 
F.M. WHEN YOU DO GET GOING AGAIN CAN 
WE EXPECT TO SEE ALAN FISH DRUMMING 
ON A REGULAR BASIS? 
MAL. Possibly,Alan will be with us.He 
has played on a new 12" we've done and 
he will on the new album as well-so we 
are continuing to work with him though 
he is not a member of the group. 
F.M.YOU HAVE NEVER PRINTED YOUR LYRICS 
ON THE ALBUM SLEEVES OR WHATEVER.IT IS 
OFTEN DIFFICULT TO HEAR THEM ON THE 
RECORDS ESPECIALLY THE NEW ONE WHICH 
IS VERY DENSE SOUNDWISE. 
MAL.The reason we have never printed 
the lyrics is because I personally do 
not like t have the words seperated 
from the music.They are done as a 
totality not a sort of poetry set to 
music which is what a lot of people do. 
When the music is released abroad 
there are the lyrics with the record 
which I think is fair with the proble- 
ms of translation.Rough Trade do send 
out the lyrics to people who ask.Its a 
case that people can have the lyrics 
if they want to but we dont want them 
with thje record as mass produced 
poetry. 
F.M. ABOUT YOUR SOLO SINGLE.WHY IS IT 
ON FETISH RATHER THAN ROUGH TRADE AND 
IS ANYONE ELSE ON IT? 
MAL.No there isn't anyone else on it- 
it is all me.It is on Fetish because 
I'm friendly with them and not tied to 
R.T.I've friends in other record labe- 
1s and its nice to work with them and 
not be tied to any particular label. 
F.M. CAN WE EXPECT ANY FURTHER SOLO 
OUTINGS FROM WITHIN THE GROUP? 
MAL. I dont know it depends.At the mo- 
ment we are really busy and do not 
have any time to elaborate any solo 
ideas.THey are all now concentrated 
within C.V.Eventually yes-when we get 
the time we still intend doing odds 
and ends but solo things are entirely 
seperate to the group. 
F.M.WAS CHRIS IN ANY WAY DISSATISFIED 
WITH THE GROUP OR DID HE LEAVE SIMPLY 
FOR A STEADY JOB? 
MAL. I think he left for a steady job 
actuallyI dont know much about it 
other than he has left and is living 
in Newcastle-wheter for a long or short 
term contract I don8t really know.1 
don't reall y know how to interpret it. 
(CASSETTE RECORDER CLICKS OFF...) 


CONRAD SCHNITZLER- 
INTERMEDIALIST 


Quite an amount has already been 
written about Konrad Schnitzler 
elsewhwere (mainly in Neumusik and 
Eurock magazines), however I think 
perhaps an update and a correlation 
of relative facts and evidence 
would not go amiss. The purpose of 
this article is therefore an 
attempt to tie up some of the 

many loose ends and odd facts and 
an endeavour to present them in 
some form of chronological order. 

I consider the best way of dealing 
with this mercurial and prolific 
artist is to produce a 

(hopefully) informative biogra- 
phical background interspersed with 
album details and brief comments- 
cum-mini-reviews in each case. 
Because of his vast (mainly private) 
output and the fact that he tends 
to be a rather shy and retiring 
individual I must apologise at 

this early stage for any omissions 
and glaring errors that may result. 
Konrad (or Conrad-whichever you 
prefer)is one of the most,if not THE 
most prolific composer and artist 
currently working in the electronic 
music field. He churns out records 
and tapes like a machine,and as 
one might expect from one with such 
an enormous output,he has gone 
through bad patches and produced 
some works of rather dubious 

worth. However the good recordings 
far outweigh the bad ones and a 
few misjudgements and abortive 
attempts can be easily excused. 

His other musically-connected 
activities("actions",performances, 
rare appearances ,art exhibitions 
etc.) as well as the bewildering 
number of jobs he has worked at 
mirror his recorded output. 

In fact this guy must so enjoy his 
work that one feels he positively 
thrives on activity. It is as if 
nothing can stem the flow of ideas 
emanating from his extremely 
fertile imagination. 


Konrad was born in Dusseldorf in 
1937 and grew up mainly in Austria. 
He trained as a mechanical engineer 
but has worked as a sailor, 
chauffeur ,dishwasher ,house-painter, 
window cleaner,caretaker and ware- 
houseman to name but a few. 

He has a son,Gregor,who has coll- 
aborated with him on a few of his 
recent recordings. 

When he was about 14 he began to 
take an interest in music, of all 
kinds,but particularly liked 
Stockhausen's work. His interest 
in electronic music and it's 
potential grew mainly from that 
point in time. His father was a 
musician of the more conventional 
school and played violin and piano. 
However Konrad claims he learned 
nothing of music from him. Even now 
he says he can't actually play an 
instrument properly but relies on 
total improvisation. The first 
instruments he used were piano 

and cello. 

Konrad had known Hans-Joachim 
Roedelius from 1964 and in 1969 
they founded the Zodiak Club 

which gained quite a reputation as 
acentre for "happenings" ,concerts, 
etc. connected with the Berlin 
underground at that time. He also 
founded,along with Roedelius and 
Dieter Moebius that legendary 
experimental trio Kluster and 2 
albums were released by them. 

At around this time he was also 
friendly with and working with 
Edgar Froese and Klaus Schulze and 
in fact his first appearance on 
record was on Tangerine Dream's 
first album "Electronic Meditation" 
recorded in February and March 1970. 
It featured just Froese ,Schulze and 
Schnitzler,the latter playing cello, 
violin,guitar and "addiator" (??). 
This was to be the one and only 
time Konrad (and indeed Klaus) 

ever recorded with the Tangs. 


Klaus left to pursue his own 
career and Konrad was to be tied 
up with Kluster for a couple of 
years. 

Kluster recorded their first 

album "Klopfzeichen" on 23rd 
November 1970 and within weeks 
their second one "Zwei-Osterei" 
was also finished. Both were 
released on the Schwann Studio 
label in limited editions, but 
were re-released in 1980. 

In 1971 Konrad was working with 
various musicians under the coll- 
ective name of Eruption but nothing 
was recorded by them as far as I 
know. However an album entitled 
"Kluster and Eruption” (some- 
times known as "Schwarz") was 
released as a private pressing of 
only 100 copies. This is sometimes 
credited to Konrad and sometimes 
to Kluster,however,I prefer the 
latter as it was in fact taken 
from a tape of Kluster's last 
concert with the usual line up 

of Schnitzler,Roedelius and 
Moebius. The venue was Gottingen, 
West Germany in May 1971 by the 
way. Shortly after that Konrad 
abandoned the Kluster idea and 
went off to do his "own thing". 
This was a major turning point 

for Roedelius and Moebius and 

from then on their music took a 
different direction and they 
changed the group name to Cluster. 
Before I chart further the prog- 
ress of Schnitzler I'll take a 
little breather and review briefly 
the 4 albums so far mentioned. 
"Electronic Meditiation" is really 
the odd album out where the Tangs 
are concerned as it is nothing 
like their subsequent synth. 

and sequencer dominated releases. 
It is very hard rock influenced 
electronics,really hard driving 
stuff and full of the weirdness 
and craziness that was so much a 
part of the Berlin music/drugs 
scene of that time. I like the 
album a lot. 

The 3 Klusetr albums are something 
else again:- extremely austere 
and freely improvised electronics, 


mainly quiet and low key stuff, but 
getting pretty chaotic at times. 

The first two have one track per 
side,one being instrumental the 
other featuring a spoken German text. 
Very weird stuff indeed! "Kluster 
and Eruption" is pretty much the 
same sans text. None of them make 
for easy listening,but there are 
some very interesting moments on 
them and I consider them very 
worthy offerings indeed. 

After Konrad had left the Kluster 
and Eruption ideas behind him he had 
2 albums released by Gallerie 
Block(the institute that had re- 
leased "Kluster and Eruption"). 
These were "Rot" and "Blau" recorded 
in 1971 and 1973 respectively. 

Once again they were in limited 
pressings of only 100. They echo the 
sparse and minimal use of electron- 
ics used in the 3 Kluster albums, 
and also have only 1 track per side. 
In the case of "Rot" the music is 
quiet and not too harsh. "Blau" 

is harsher and has a really tense 
feel to it. Both are very good 
examples of the genre. These 3 
albums "Rot", "Blau" and "Schwarz" 
Were re-released as a boxed set 
along with a cassette, about which I 
know nothing, in 1974. 

After "Blau" Konrad performed quite 
a few of his extended concerts- 

3 hours a day for 16 days in the 
Gallerie Block in 1974 and one in 
Stuttgart that went on 10 hours a 
day for 4 weeks! His electronic 
equipment was left running at these 
concerts and every so often he'd 
change the sound just a little. 

A hundred 30 minute cassettes of the 
Block performance were recorded by 
Konrad and released in a limited 
(100 copies) boxed set under the 
title ("Konrad Schnitzler's Eruption". 
Two more cassette albums were to be 
released before what can be 
considered to be Konrad's first 
commercially available record. 

The first was "Schwarz" (yes again! 
and to confuse matters even further 
this is variously known as Gelb, The 
Black Cassette and Slowmotion 
Soundtrack-see later for more on this). 


The second was "Rote" (or the 

Red Cassette). "Schwarz" was 
recorded in Berlin in 1976 and 
consists of eleven untitled 
tracks. This music is in complete 
constrast to the starkness that 
had gone before. 

Indeed distinct "tunes". (of a sort) 
are heard here and there and the 
music has a sort of lightness and 
almost cosmic feel to it. Mind 
you the quirkiness of Konrad is 
firmly stamped on the pieces. 

I am given to understand that some, 
if not all of the tracks here, 
had been used as the soundtrack 
for a video film called "Slowmot- 
ion" so that may have some bearing 
on the change of style. "Rote" 
takes us back to "Klusterland” 
i.e. 2 long improvised tracks, 
both untitled (a feature of a lot 
of Konrad's work incidentally) and 
both consisting of harsh, minimal 
cold electronics. One of the 
tracks is a magnificent 25 minute 
version of the piece was to be 
eventually entitled "Zug" on the 
subsequent "Con" album, although 
by then it had been reduced to a 
mere 5} minutes. Two completely 
contrasting releases then, but if 
I had to choose between the two 

I would have no hesitation in 
selecting "Rote" as the one for me. 
‘The really brooding and sinister 
atmosphere of the 30 minute track 
and the percussive overhill of 
"Zug" makes it a fascinating 
album. 

Konrad next worked with videos 

and films for a while and no 
recordings were issued until he 
teamed up with Peter Baumann 

(of T.D. fame). Baumann had by 
then (1978) left the Tangs to go 
solo and had set up his Paragon 
Studio. Konrad had known him for 
some time and when Peter asked him 
if he would like to record some 
thing at the studios Konrad said 
he would and took some of his 
home-taped music along,mainly 
stuff from "Rote". The result was 
the magnificcent album "Con" 

(EGG 90184). 


Konrad had had an album released by 
one of the larger companies at 
last! Baumann produced it,but it is 
doubtful whether the record sold 
very well which is a great pity as 
it contains some fascinating music 
and to my mind is a masterpiece. 
Still,it probably helped to bring 
Konrad's music a little more out of 
obscurity and won him quite a few 
more fans. "Electronic Garden" 
opens the album and is a pattering/ 
spattering electronic piece,not far 
removed from his earlier stuff. 
"Ballet Statique" is completely 
different though ,-highly ryth- 
ymic and somewhat melodic. 

As mentioned earlier a revised and 
shortened version of "Zug" appears 
and although quite compelling it's 
overkill effect is lost a little 
due to it's brevity. The remainder 
of the album is taken up by "Metal 
I" and "Black Nails",two more 
examples of Konrad's "Metal Machine” 
type music- great stuff! 

After the bleak and austere beauty 
of "Con" came two very disappointing 
privately released cassettes 
entitled "Pop Con 1" and "Pop Con 
2". These contained 8 tracks each 
and there is some "overlapping" on 
these two issues insofar as No.1 
contains tracks 1 to 4 of No.2. 

In addition the commercially re- 
leased 12"EP "Super Sound Single" 
(RCA PC 5908) also consists of 
tracks 1 to 4 of "Pop Con 1"- 
confusing is'nt it? Anyway the 
music of these 2 cassettes is 
performed by Konrad (electronics 
and vocals-yes vocals!) and 
Wolfgang Siedel (who later worked 
again with Konrad under the name of 
Wolf Sequenza) on drums and vibra- 
phone. I suppose they're o.k. up 
to a point-some tracks are remin- 
iscent of Kraftwerk, but really 
these tracks are rather light 
hearted electro-pop tunes and come 
as a bit of a shock after the 
earlier serious works. 

We are in 1980 now and you will 
have noticed the change in spelling 
of Schnitzler's name to Conrad or 
Con-his idea I presume-but for the 


sake of continuity I will keep to 
'K' as far as his name is con- 
cerned, but use 'C' when referr= 
ing to his tapes and records, 
which is how they're printed. 
(This is beginning to take on the 
appearance of a Kafka story if 
you see what I mean!). 

In May and June 1980 Konrad 
taught at art school in Hamburg 
and he invited (as part of the 
curiculum I gather) a host of 
people (musicians and non-music 
ians) to try out experiments on 
his equipment. This resulted in 
the double album "Das ist 
Schonheit-Mai 80" being released. 
Konrad produced it and it was re- 
leased in an edition of 500 
copies. There are 30 tracks in 
all, 11 untitled, consisting of 
all kinds of experimental music 
using electronics,acoustic instr- 
uments ,vocals/voices percussion 
effects etc. etc. It's all very 
interesting and refreshing stuff 
and there are no really duff 
tracks. Host of extremely good, 
thought provoking and original 
ideas are showcased here and the 
album is well worth searching out. 
In 1981 Konrad released a private 
tape (entitled "Conspirativ") 

of previously unreleased material 
This consists of a few short 
pieces and lasts about 25 minutes. 
All the music is instrumental and 
of a low key,minimalistic nature. 
Another tape-"Conrad and Consorten" 
was also released in the 1980/ 
81 period,but I have'nt heard it 
so can't comment. 

Next came the "Super Sound Single" 
mentioned earlier,his second 
release on a major label. 

For his next official release 
Konrad teamed up once again 

with Wolf Sequenza and they re- 
leased the record "Consequenz" 
This consists of 12 titled tracks 
and most a rather disappointing. 
The music carries on from where 
they left off with the "Pop Con" 
tapes (i.e. mainly simplistic 
electro-pop music). 

Quite honestly, it all seems a 


terrible waste of talent. Mercifully 
there are no vocals this time around 
so that's something to be thankful 
for I suppose! 

1981 was to Konrad Schnitzler fan's 
dream (or nightmare-depending on 

the state of ones finances). Albums 
came out at a ridiculous rate- at 
one time 6 in 4 months! In fact as 
far as I can tell there must have 
been around 10 or more released that 
year. So here goes with brief reviews 
of that lot! 

"Contempora" was released around May 
and has 13 tracks. Once again this 
is more commercial than the cold, 
austere music normally associated 
with Konrad,however,it is a distinct 
improvement on the stuff he'd done 
with Wolf Sequenza, and is quite a 
good album really. 

"Conrad and Sequenza", a tape only 
released by YHR features a side each 
by Konrad and Wold and is by far and 
away the best release by the duo. 
The music is mainly sequencer based 
with overlaid synth. effect: 
‘There are, thankfully no vocals! 
Incidentally, the 2 sides are meant 
to be played simultaneously as well 
as individually. 

The insert recommends that best 
results will be obtained by playing 
both sides together on 2 recorders- 
"mixing the sound and sequence as 
you like". 

Konrad collaborated with his son,17 
year old Gregor for the next 1981 
release "Conrad and Sohn". Similar 
once again to the previously 
discussed issue it features Konrad 
on one side and Gregor on the other. 
The treated vocals on Gregor's side 
tend to get rather annoying after a 
while. Konrad's side is instrumental 
and for that reason the better of 
the two. Not a bad album,but knowing 
what Konrad can do when he tries 
it's a bit disappointing. 

Even more disappointing is "Con 3", 
released by SKY Records. Most people 
I know were expecting something 
along the lines of "Con" to come 
along,but they were in for a big 
disappointment. Made once again with 
Wolf Sequenza the album continues 


along the same route as those "Pop 
Con" tapes and the 12" single. 
It's a collection of completely 
vacuous pop tunes and song-most 
of them "lifted" from the 
"Consequenz" and "Pop Con"albums 
incidentally with very little 
variation in music or content. 

The only fortunate thing is that 
this album marked the end of his 
collaboration with Sequenza! 
"Control" released on the 
Norwegian Uniton Label also has 
one long track per side and again 
they are untitled-just Ni and N2. 
This is another good album and 
rather similar to "Control", 
however ,the music although still 
as dark and sinister sounding has 
just a little more "going" on in 
the way of subtle bubbling and 
twittering synth. effects. 

Very eerie music and really 
compelling album-one of Konrad's 
best in fact. 

"Gelb" (subtitled "12 pieces from 
the year 1974") was also issued in_ 
1981 by Editions Block,and was 
meant as a continuation of those 
early albums "Schwarz" and "Rot", 
and "Blau". It turns out in fact 
to be an “official” issue of 
Schwarz (or the Black Cassette), 
only this time on record and with 
one or two slight differences. 

‘The main differences are the fact 
that the sides have been virtually 
reveresed and there is an additonal 
track on the record. The other 
rather smaller differences 

result in a couple of the original 
tracks having some added synth. 
effects and there is less fading 
in and out of some of the tracks 
than on the original. However, the 
music is essentially the same. 
"Grun" continued yet again the 
series of "colour" albums and also 
the idea of 1 track per side. 

Side 1 is from 1976 and features 
an insistent and fast sequencer 
beat in and out of which swirling 
synthesizer motifs weave an almost 
dreamy web of sound resulting in a 
really hypnotic effect. Side 2, 
recorded in 1980 is a much quieter 


and slower affair in which’ a simple 
little melody played over and over 
replaces the sequencer effects of 
side 1. Incidentally this track is 
also playable at 45rpm. so in a 
way you get an additional 15 or 

so minutes of music out of this 
record. 

Before 1981 was through another 
single emerged-in both German and 
English language version-"Die 
Russen Kommen"/"The Russians Come". 
This was released on American CBS 
as a 12" disc. Actually there are 
three versions in existence, a 
long English one,a short English 
one, and a short German one which 
appears on the "Berlin" compilation 
album (see later). This single was 
another collaborative effort 
between Konrad and Gregor and was 
recorded at Paragon Studios with 
production by Peter Baumann. 
There's not much that one can say 
about it except that it is a bit 
better than the previous songs 
that Konrad's been involved in and 
it is released under the group 
name of Berlin Express. 

During 1982 Konrad continued 
releasing albums in wild abandon. 
"Context" issued on Transmitter 
Cassette consists of a series of 
mainly electronic effects,no 
actual music is here,hwever, there 
is a reason for this. This and 
other "Context" cassettes were 
made for "people Concerts" and are 
meant to involve the listener who 
can mix the sound using more than 
one copy of the tape of course. 
"Let a hundred and more cassettes 
play" says Konrad. The "Red 
Cassette"and "Conrad and Sequenza" 
are also examples of this listener 
participation technique that 
Konrad has evolved. I must admit 
Ive yet to try playing more than 
one of the tapes at a time so I 
cannot comment on the effects 
produced. When they went out of 
sync. I would imagine all kinds of 
weird and wonderful things could 
be produced with 2 copies,let 
alone a hundred or more! Konrad 
has also suggested that different 


tracks be played at the same time 
so in that way the permutations 
and combinations of sounds produced 
is infinate. 

"Convex" is an LP issue and the 
sides are entitled Concav 

(3 tracks) and Convex (4 tracks). 
This is extreme experimental 
electronic music, different than 
his others insofar as it has an 
almost modern classical music feel 
to it. It's mainly quiet intro- 
spective music and I like it very 
much indeed. 

The compilation album "Berliner 
Berlin and Berlin" contains 12 
tracks including 2 by Konrad and 

2 by Gregor. One of the latters is 
entitled "Conspirativ",but in fact 
turns out to be the short German 
version of "THe Russians Came" 
(more confusion!) The rest of the 
album is made up of tracks by 
various Berlin artists and groups. 
One side is vocal,the other 
instrumental. On the whole the 
album leaves a lot to be desired 
and is'nt a patch on "Das ist 
Schoneit"). 

"Context 14" a 30 minute private 
tape is another in the "play as 
many copies as you like at one 
time" series.(By now you will have 
gathered that Konrad is very fond 
of releasing recordings in "serie: 
the "colour" albums ,"Blau","Rot" 
etc. is another example. 

"Gregor S and Con", another private 
tape release by Gregor and Konrad 
hearkens back to the days of 
"Consequenz" and "Pop Con",being a 
collection of short,mainly vocal 
tracks. 

Another private release was the 
"Black Dot Cassette",the first 
recording using Konrad's newly 
acquired TEAC-4 channel. This is 
a very interesting collection of 
instrumental tracks ,some experi- 
mental,some melodious. 

There's plenty going on all the 
time and plenty to keep the 
listener occupied and interested. 
The bleakness of his earlier work 
is still there,but it seems to have 
mellowed a little to produce what 


I consider to be a quite beautiful 
and inspiring collection. 

Later on in 1982 a 6-cassette 
boxed set entitled "Context" also 
became available. It contained a 
photograph and signed artwork and 
was in a limited edition of only 
10 copies I gather. It cost a 
small fortune! 

‘There were 2 other tape releases 
in 1982, "Conpositionen",which I 
have'nt yet tracked down let alone 
heard,(can anyone help?) and 
"Conrad Roter Fenchi". 

The latter is a 90 minute collabor- 
ation betwenn Konrad and Wolfgang 
Fenchel and contains mainly short 
tracks about half of which are 
songs. A lot of the tracks have 
been previously issued on either 
"Convex" or "Conrad and Sohn" 

and five were to appear later on 
the side known as T4 of "Container" 
set of tapes. 

Weve now reached 1983 and around 
August of that year tape number 5 
of the excellent "Rising From The 
Red Sand" series of compilations 
of "Difficult Music" came out 
featuring a 3 minute untitled 
track by KOnrad comprising of 
dark, brooding electronics densely 
mixed. 

In September another compilation 
cassette "Electronik Sampler" 

was released by Transmitter 
Cassetten. It contains two short 
vocal tracks by Conrad and Sohn. 
Both are dispensable and recommen- 
ded only for complete fanatics. 
The foregoing cassette pales even 
more into insignificance when 
compared with "Container" which 
came out in late 1983. 

This is a work of monumental 
proportions comprising of no less 
than six C90 cassettes of music 
recorded over the period 1971 to 
1982,equivalent to twelve LP's!!! 
Most of the music has never been 
officially released before. 

There are no track titles,simply 
twelve sides entitled T/1,T/2,T/3, 
etc. Ive no intention of going 
into a detailed review now,but 
here are some brief comments 
about each side....... 


T/1 Two 20 minute tracks of 
brooding, sparse electronics. 
Shortish tracks of extremely 
varied moods ranging from 
forbidding to rhythmic to 
introspective to melodic. 

Two 20 minute pieces of mainly 
"cosmic" music ,rather remin- 
iscent of T.Dream circa Alpha 
Centauri/Atem. 

Mostly shortish pieces taken 
from earlier tape releases. 
Short pieces of varying moods 
and content. There is an 
almost modern classical feel 
to the music at times. 
Similar in style to T/5, but 
sparser and more sombre. 
Short rhythmic tracks quite 
tuneful at times. 

Very similar to tracks on T/7. 
Electronic and piano based 
pieces in a quassi-classical 
mode, but with a strange jazz 
influence at times. 

Similar to pieces on T/9 but 
more rhythmically inclined. 
Short up-tempo and highly 
rhythmic pieces. 

Short, mainly vocal offerings 
most of which have already 
appeared in one form or 
another. THis is a very dis- 
appointing side compared to 
the other eleven,all of which 
have a lot to recommend them. 
A highly satisfying,if expensive 
release then. 

At the end of 1983 or beginning 
of 1984 in the "International 
Friendship" compilation LP was 
released on Syncord. Now whilst 
not actually having a track by 
Konrad on it there is a piece by 
De Fabrik to which he contributes 
electronic effects. He is also 
featured on the "betweens" i.e. 
between most of the tracks there 
are a few seconds of Konrad's 
electronic "interjections". 

The sleeve notes also credit the 
idea behind the LP to him. 

It's a fine album indeed with 

some very good tracks on it. 

In May 1984,yet another 
compilation album surfaced, 


T/2 


1/3 


1/4 
1/5 


7/6 
v/7 


7/8 
T/9 


1/10 
T/L 


1/12 


a U.K. release this time! 
It was the double album "3 minute 
Symphony" issued on Xtract Records. 
This was the follow up to the 
excellent earlier compilation of 
so-called Difficult Music, 

"The Elephant Table Album, both 
compiled by Dave Henderson of 
Sounds. 

Like it's predecessor it's a fine 
collection of various music and 
well worth investigating. 
Schnitzler contributes just one 
piece,the title track as it happens, 
and it's a very pleasant melodic 
piece. By mid 1984 Transmitter 
Cassetten had taken over the 
distribution of all Schnitzler 
products. 

One non-musical item released in 
1984 was the limuted edition book 
"Das Conrad Schnitzler Buch" 
containing photos ,articles,reviews, 
and notes abstracted from various 
magazines over a period of many 
years. Also around mid 1984 the 
double C90 cassette "Con 83" 
appeared. It consists of previously 
unreleased recordings from 1983. 

No track titles are given and the 
sides are given numbers, viz. 

33/83 ,55/83,99/83 and 1111/83. 
99/83 consists of short tracks each 
of a rather similar nature. 

1111/83 is another series of short 
tracks, but this time there is more 
interest by way of more contrast 
and varied instrumentation. 

A feeling of Modern Classicism 
permeates the music. 

33/83 are both very similar to 
1111/83 with 55/83 having the 
slight edge by way of more inter- 
esting compositions, range of moods 
and variety of instrumentation. 

Not a bad release at all. 

Almost satiesque in character. 

1984 also saw the release of the LP 
entitled "Con 1-7-84" on Schnitzlers 
own label. It came in a signed, 
limited edition of 222 and has 13 
tracks designated either by dates or 
numbers e.g. (16-4-84", X19,X19 etc.) 
Here Konrad continues his latter day 
practise of utilising short pieces 
to put his ideas over. 


Once again the tracks are more like 
"studies" or vignettes of varying 
character and mood. 

With the double C90 cassette 
release "Con 84" Schnitzler con- 
tinued using short tracks to convey 
moods and ideas,in fact at times 
they appear to be exercises or 
sketches fro some more substantial 
work. Note that side 3 in fact 
turns out to be "Con 1-7-84" LP 
again! Side 4 of "Con 84" is 
something altogether different 
though. Here we have mainly 
extended tracks of a deeply intro- 
spective and much more experiment- 
al/adventurous nature. The opener 
is a monumental doom laden cosmic 
composition. It harks back to 
earlier years and the intensity of 
feeling in the music is almost 
overwhelming at times. 

A beautifully structured and 
thoroughly absorbing 20 minute 
piece. The rest of the side has 
shorter (up to 10 minutes) pieces 
but all with the same intensity and 
denseness of texture and atmos- 
phere about them. Without doubt the 
best side of Schnitzler's music to 
be released for some time. 

Lets hope he reverts back to this 
style again! 

1985 was very sparse for Schnitzler 
releases, in fact I know of only 
one track! This appeared on the 
excellent Dark Star compilation 
album "A cage went in search of a 
Bird" (two cassettes housed in a 
video style container with booklet 
and full colour artwork(by yours 
truly incidentally-plug,plug!!) 

The track is a 7 minute untitled 
piece recorded in November 1984 and 
is a dense,dark electronic affair. 
After a lull in 1985,May 1986 will 
see the release of "Concert"-not 

a live album but music composed for 
live performances; his relation- 
ship with Transmitter Cassetten has 
now been terminated and a Con video 
may soon be released. Lets hope 
1986 is another bumper year for 
Schnitzler releases and that he 
returns to his old form. 


Whatever happens though I'm sure 
that Konrad will continue to 
produce interesting, inventive 
and intelligent electronic 

music for many years to come. 
‘There may very well be the odd 
"flop" as there has been in the 
past but I feel he still has an 
enormous amount of important 
music to produce and he won't 
let us down. I for one am 
confident for the future and 
look forward to many more 
releases and hopefully a return 
to the longer,sparser tracks of 
yore. 

Before summing up I'd just like 
to touch upon a few more 
personal points about Konrad and 
one or two comments he has made 
about his music. 

Some of the "private" tapes are 
previews of future records. 
These tapes are sent to friends 
by Konrad for comments etc. 
"Conspirativ" and "Black Dot" 
are examples. 

He has recently been using a 
Prophet 5 and a computer for 
experimentation,so this might 
give us a lead to the form his 
future music might take. 

Konrad calls his music his 
hildren". I can't say which is 
the best,each child has it's own 
character" he says. 

His favourite colours are black 
and white(his flat and his 
clothes are mainly these colours). 
He does'nt have a record player 
so the only music he hears,other 
than his own is from the radio 
or cassettes that people send 
him. He gets loads of these 
cassettes as he is considered 
something of a cult hero by home- 
electronics musicians. 

This cultism has him bewildered. 
His radio listening habits are 
very peculiar. He likes to hear 
the John Peel radio show. 

It seems Peel tapes one show a 
week for the forces in Germany. 
This is broadcast from Berlin. 
Konrad tapes the programme from 
the radio and then listens to it 


when he wants to via his cassette 
player. He enjoys this weird form 
of communication- from original 
source to tape, then to radio,then 
to tape again and finally listened 
to. Konrad calls himself an 
"Intermedialist" and not a musician. 
By this he mean he is an artist who 
uses music_,and not one who just 
composes it or plays it. 

To someone who has not yet heard any 
of Konrad's music,but is adven- 
turous enough to give it a try, I 
would simply say "don't hesitate"! 
If you have a taste for the unusual 
and the inventive and enjoy stark- 
ness and sometimes frightening 
beauty in music then there is a 
Wealthof it just waiting for you. 
Steer clear of vocal releases for 
now though,they are for the 
fanatical collectors only! 

It is extremely difficult to single 
out particular items,partly because 
there are so many good ones and 
partly because,being released in 
limited editions so many are 
extremely difficult to get hold of. 
I would without hesitation though 
thoroughly recommend the LP "Con" 
on the EGG label as probably the 
best one to start off with, it 1s 
also pretty easy to get a copy. 

I'd also recommend the colour 
albums. If you would care to 

splash out a little then try the 6 
tape "Container" set. 

The two Kluster albums are also 


worth giving a listen to, and if 
you would like to try some exper- 
mentation of your own then"Context" 
is for you. 

You mus have a taste for the un- 
usual and experimental in music 
already or you would'nt be reading 
this magazine,so go on, take a 
chance and at least try some of 
Konrad's music. You'll find it 
challenging and demanding stuff and 
sometimes difficult to come to 
terms with, but believe me it's 
well worth the effort. 

Any comments queries etc. about 
this article would be welcome but 
please enclose a SAE/IRC if you 
require a reply. 

In conclusion I must give sincere 
thanks to Gary Scott for all the 
assistance and information he has 
given me. Without his help I just 
would'nt have been able to write 
this article, and in fairness 

it ought to be considered a"joint 
effort". 


Peter Harrison 
April 1986 


Contact 


28 Nant-y-Felin, Pentraeth, 
Anglesey, Gwynedd LL75 8UY 
WALES. 


KONRAD SCHNITZLER DISCOGRAPH 


GROUPS 
A: VINYL 


Tangerine Dream -Electronic Meditation 


OHR Recs OMM 556004 


(recorded / released 1970) 


Kluster -Klopfzeichen 
(recorded 1970) 
Kluster ~Zwei Osterei 
(recorded 1970) 
2: CASSETTES 


Kluster Und Eruption 


Pop Und Die Polgen 


SCHWANK STUDIO 511. 
(very Itd. ed.re-released 
1980 1td ed 1,000) 
SCHWANN STUDIO 512 
(same comments as above) 


Berlione Productions 1 


Jebobebicbnherrrntianokis cekshinoberaeesoiokick 


SOLO 
INYL 2:TAPES ON LABELS 


Schwarz -Edition Rene Block Galeric Conrad and Sequenza -YHR 020 ('81) 
KS 1001 (Ltd ed.100) 1971 Box set of six tapes 


Rot -Edition Rene Block Galerie (incl. Context)_Block Gallerie 
KS 1002 (Lted ed 100) 1971 (extremely Itd ed 
Blau Edition Rene Block Galeri of 10 incl signed 


artwork/photo) 
Container ~Transmitter Cassetten 
93-98 (6 x c90) 1983 
Auf Dem Schwarzen Kanal (RCA 12" EP) Con '83  -Transmitter Cassetten 
=PC 5908 also known as 113/114 (2 x 90) 1984 
‘Con 2" (Rereleased? Con '84 -Transmitter Cassetten 
1980) 124/125 (2 xc90) 
+PRIVATE TAPES 


KS 1003 (1td ed 100) 19 
Con —--EGG 90184 (released 197: 


& 


Consequenz 
Edition Block KS 1004 


(released 1980 Itd ed 500) Pop Con 1 


Contempora Pop Con 2 
-Own label CT 1001 Context 14 (i952) (1982) 
(released 1981 1td ed 500) Gregor S. and Con (1982) 
Conrad & Sohn Roter Fenchi (1982) 
-Own Label | CT 1001(??) Black Dot (1982) 


(released ‘1981 td ed 500)  Compositionen (1982) 
Con 3 SKY 061 COMPILATIONS /PRODUCTIONS 


Limited ed eve) 
Cun] iad ted d/oaw ‘aleay Schnitzer appears on the following 


S 


Control ~PYS 04 (ros, 78-81) "Das ist Schonheit" (Rip Off Recs) 
(release ) "Berliner Berlin in Berlin" 

Conal -Uniton 002 (M.81/82 LP) 
(released 1981) "Rising From The Red Sand vol 5" 

Gelb -Edition Block EB 110 (Third Mind TMT 15) 
(commercial release of "Blectronik Sampler" 


The Black Cassette 1981) : 
ea 2 (Transmitter Cassetten 64) 
Grun Edition Block EB 111 "[nternational Friendship" 


bie i (Ree 78 & 80-released 81) (Syncord. RLOO2) 
ie Russen Kommen "3 Minute Symphony" (XTRACT XX02) 


=CBS (U.S) 12" 4R 903218 (This pi 
: piece also featured 
(under name Berlin Express on dukeve @ canestes ing 


released 1981) " y a 
Convex -Own Label GS 1002 (1981) Meee eee aaseroean pis teaye 

(itd ed 500) "Deutschland 1" (A Dull Note K7) 
Con 1.7.84 


"Transatlantic Overdub" 


Ove dabel “hed: ed 222 (De Fabriek Records) 


5:MISCELLANEOUS WORKS 


Work with K.H. Hodecke on opera pro- 
ject "Zor Und Zimmerman" (1970) 
Music for film "Made in N.Y." (1973) 
Music for film "Slow Motion" (1976) 
(See "schwarz" cassette) 
Book from Transmitter Cassetten 
"Das Conrad Schnitzler Buck" (1984) 


LA DUSSELDORF. 


Dusseldorf-German city and birthplace 
namesake of the group La Dusseldorf,a 
group which has been in e..istance about 
six years and which posseses a degree 
streatching back a decade or more. 

The two brothers around which the 
group orbits-Klaus and Thomas Dinger- 
have links and connections with some of 
themost influential and experimental 
German bands and musicians of the '70s 
(and '80s for that matter)-Kraftwerk, 
Neu! ,Harmonia,Michael Rother,Cluster, 

Uli Trepte etc (see the family tree for 
‘simplified details). 

To start at the beginning (usually a 
good place to start!).......around 
1970 the group Kraftwerk was formed 
from the remants of Organisation. The 
riginal line up was simply the duo of 
Florian Scnieder and Ralf Hutter.Afcer 
releasing their first album they split 
up for about a year.Schneider got toge- 
ther with Micheal Rother and Klaus Dinger 
and they played various small gigs bef- 
ore utilizing the name Kraftwerk. The 
group only lasted for about six months in 
in this format during '71 and no records 
were issued,although according to Rother 
three or four tracks were put down in 
Conny Planks studio as the basis of a 
protracted album.These tapes still 
remain in the can. 

Shortage of roadies,pressure in record- 
ing and arguments and friction within 
the group resulted in them splitting up. 
Hutter and Schnieder joined forces again 
retaining the Kraftwerk name and went 
from strength to strength as everyone 
knows. 

Pretty soon Rother and Dinger were 
together again and making music under the 
new (sorry about the awful pun!) name 
Neu! and they cut their first album 
'Neu!' in Hamburg at the beginning of 
Decenber '71.It was a real rush job- 
recorded in four nights and mixed in 
three days later.All the music was self- 
penned and self-played with production 
assistance from Conrad Planck. The record 
was released on Brain and sold over 30,000 
copies,a staggering amount for a virtually 
unknown band at the time. 

It is a hell of a debut album by anyones 
standers-six tracks (three per side) 
which more or less cover the entire spec- 
trum of what was to be Neu!s and LA 
Dusseldorfs music viz:— 

1 "Hallogallo"-an uptempo,happy-go-lucky 
drum/guitar dominated repetative piece. 

2 "Sonderangebot"-a quiet and very calm 
track with sparece use of electronics. 

3 "Weissensee"-similar to Hallogallo but 


more instospective and with rather 
ominous undertones to it. 

"Im Gluck"-lots of watery splashing 
sounds begin and end this piece 
which has a long bridge dominated by 
2 Gark tofied guitar. xtreme ihelohc- 
holy pervades this piece. 
"Negativelana-hardley negative! 
After the quitness of the previous 
track it bursts on the eardrums 

like a pnuematic drill sound (must 
be the real thing!) which gives way 
to a screeching guitar distorted out 
2f all recognition and backed by an 
jnsistant drum beat.The music speeds 
Up and slows down inconsistantiy and 
climaxes in a manic battle between 
drums and guitar. 

"Leiber Honig"-comes as a welcome 
relief,well in a way!Beautiful 
guitar accompanies Klaus' strangula~ 
ted, indeciferable vocals.These are 
the only vocals on thealbum by the 
way.The track ends with the water 
sounds that opened this side-the 
journey in Charons7 boat continues! 
The band did very few gigs to follow 
up the albums success mainly due to 
coming across with their rather sparse 
sounds and instrumentation.Uli Trepte 
tried helping them out for a while in 
‘72 but nothing much came of it. 

Because of the response to the 
first album the duo cut a second 
album,"Neu! 2" in the same studios at 
the beginning of '73,and once again it 
was released on the Brain label.'The 
result was a bit of a shock for most 
fans,the music was rough, less polished 
than the first album (more experiment- 
al and harsh) with some tracks record- 
ed at differing speeds etc.Once again 
the recordings were done in a few days 
and it seems that because so much time 
and money were expended on the first 
side of the album that the second side 
was rushed (there is even a note on 
the sleeve that "interference and 
scratches are intentional") .As before 
the work was all Dingers and Rothers 
with co-operation from Planck. (It is 
interesting to note that the assistant 
engineer at the time was Hans Lampe, 
who was to become an active mentier of 
the group at a later date.) 

As mentioned, this second album was 
pretty innovative, and easily the most 
innovative that Neu! or La Dusseldorf 
ever cut.The first side is the most 
normal with "Fur Inmer" the longerst 
track on the lp and most typical of 
Neu!-frantic guitar/drum orientated 


. 


w. 


o 


music with some intersing percussive 
effects.The other tracks on the 
album range from one to five minut- 
es each and range from the solom 
death knell chimes of #Gedenminute" 
to the complete mayhem of “Lila 
Engel" (Klaus? strangulated vocals 
doing battle with a maniacal drum/ 
guitar backdrop) 

Side two has the most experimental 
stuff on it.A completely disorienta- 
tating effect is experienced on 
listening to this music,especially on 
headphones.There are two versions of 
"Neuschnee" (one normal,one speeded 
up) "Super" is played in three diffe- 
rent versios-with use of speeding 
up/slowing down,vari-speed, forwards 
backwards recording devices-Hell 
what speed is it supposed to be and 
is forwards really backwards? 
Totally disorientating! "Hello 
Eccentrico" is even wierder,fast/ 
slow/vari speed and off centre tech- 
niques are used throughout together 
with overlays and cut-ups-and all 
in a track lasting less than four 
minutes.Years ahead of Boyd Rice. 
"cassetto" consists of distoted 
drumming and guitar work.All in all 
an extremely interesting album- 
difficult to come to terms with but 
worth it in the long run. 

United Artists records were by 
now interested in releasing these 
two albums in England and the two 
started looking for other musicians 
to join them for touring.As a 
result Rother met up with Cluster 
and liked their brand of music 
somewhat more that that which he and 
Dinger were producing.He decided 
that the energy of Neu!s music was 
drainingaway so he decided to join 
Moebius and Rodelius forming with 
them the group Harmonia 

The three notonly released two 
albums under the name "music Von 
Harmonium" and "De Luxe",but also 
recorded the album "Zuckerzeit" 
under the Cluster name as well. 
Rother left the Cluster/Harmonia 
stable around '76 to go solo. 
Cluster are still going today but 
thats another story. 

At the time of the break from Neu! 
Rother hoped that Dinger would 
join him Moebius and Rodelius, 
which in fact he very nearly did, 
but he had too many reservations 
about it .He was also working at 
that time with his bothers Hans 
and Thomas Lampe in Dusseldorf 
which complicated matters even more. 

This wasnt quite the end of Neu! 


however ,because in Dec'74/Jan '75 
Rother joined forces once more with 
Klaus Dinger (for the last time) and, 
along with Thomas and Hans recorded 
the final Neu! album "Neu! '75",released 
‘once again on Brain/United Artists.This 
album came out after "Harmonia" and 
"Zuckerzeit" and at that time at any 
rate,and to the listeners ears,the music 
of Neu!,Harmonia and Cluster had quite a 
lot in common. This is backed up to some 
extent by a statement made by Micheal 
Rother in which he mentions that the 
track "Immer Wieder" from Harmonias 

"De Luxe" album was considered at one 
time for inclusion on"Neu! '75" 

“Neu! '75" is probably the most access- 
able (musically) of the three albums so 
far discussed. The production was more 
sophisticated and the eccentricity and 
experimentality being toned down some- 
what.It is however a very good album the 
high point,to my ears beeing "Seeland" a 
very beautiful piece of guitar work from 
the one and only Michael Rother, very 
remeniscant of the music on his solo 
albums.Of the other five tracks three are 
are very much in the typical Neu! mould- 
up tempo guitar and drum dominated pieces 
with snarling maniacal lyrics on"Hero" 
(John Cale springs to mind here) ,and a 
frantic headbanging session on "After 
Eight"."Ise" has the added diversion of 
a piano with more organ and synth than 
usual,"Leb Wohl" is a meléncholy piece 
with piano overlaying a slow tick-tocking 
percussive background with moaning vocals 
from Klaus.The remaining track "E-Music" 
is the least satisfying to me~pumping 
electronics and 'singing' guitar work 
that tends to become boring after a while. 
THeres a brilliant.y eveocative ending 
though that just about saves the day. 

Besides the three Neu! albums at least 
two singles were released by the group, 
one being culled from "Neu! 2" and the 
other from "Neu! '75". 

‘That was the end of the road for Neu!. 
Over the spoace of three albums they 
had covered a lot of ground and had not a 

little influence over many other bands 
both past and present.Many of the current 
so Called 'new wave' bands admit to their 
influence on misic and speak of them with 
a sort of reverance.Thereis no doubt that 
the group are ‘up there’ amongst. that 
select group of european bands and artists 
(Can,Faust ,Schulze,Tangerine D eam,Magma, 
Kraftwerk et al) who have helped to open 
up new frontiers in modern music and have 
pointed the way for many éthers to follow. 

Anyway to continue....The collaboration 
of the Dinger brothers with Hans Lampe 
borefruit quite shortly after thedemise 
of Neu! with the release of their first 


album entitled“La Dusseldorf",after 

the group name they had decided to 
adopt.Yes La Dusseldorf had arrived 
at last! I bet you were wondering when 
I would get around them.The point is 
that I c nsider their evolution via 
Kraftwerk and Neu! isjust as important 
as the group as it stands today.I'm not 
just writing about La Dusseldorf-I'm 
writing about the brothers DINGER-their 
music is the most important factor,not 
the name of the group or groups they 
worked with. 

Ia Dusseldorfs first album was in a 
completely different mould to the 
previos Neu! excursions.Recorded in Sept 
"75 the accent was more onbasic rhythms 
and simple melodic lines.Few innovations 
were present and the experimentation was 
notably less though there was a lot of 
humour However a great deal of the 
rauccousness of the previous albums was 
present.Were they (the Dinger brothers) 
playing it safe or had their musical 
outlook undergone such a radical change? 

The music of Neu! had never been safe 
and had oscillated between humour and 
seriousness outrage and sublimity.D not 
get me wrong-thisis a very good album 
indeed-in fact my all time favorite 
track by them is on it "Silver Cloud". 
Incidently a guy called Harald 
Konietzko helped out the trio on bass 
(two tracks) and someone with the name 
of Nicholas Van Rhein is credited with 
playing keyboards and synths though it 
is now known that the latter was a 
pseudonym for Klaus Dinger himself! 
(Some of Neus unusual sense of humour 
creeping in?) 

Of the music on this record I have 
already mention "Silver Cloud" as my 
favorite La Dusseldorf track-an 
exquisitly crafted instrumental ,changi- 
ng from dreamy synth melodies to stri- 
dent and choppy guitar/percussion/drum 
sections and back again (the spirit of 
Rother lingers hers)."Time" is another 
melodic piece with a slow introduction 
fast middle section and a quiet ending. 
Side one contains two tracks also- a 
long one (thirteen minutes) entitled 
"Dusseldorf" with choppy rhythms throu- 
ghout andsome strong organ overtones 
and vocals-a strident hymm in praise 
of the city of that name.THe short track 
on this side is "La Dusseldorf" which 
opens with a football crowd cheering. The 
music that follows sounds like a contin- 
uation of the previous piece,but is 
notably more manic. 


Nothing further was heard from the 
group untill April '78 when a single 
surfaced on thr Radar Label in England. 
Both tracks were extracted from the 
first LP though so no new material was 
involved.It was another year before La 
Dusseldorf appeared in the 'new Relea~ 
ses’ again this ti.e with the albun 
"Viva".This turned out to be a 
natural (but small) step from their 
previous offering-brash roughly hewn 
pieces (or rather slabs) of music. 
Moderation (if any could be previously 
detected) had been cast to the winds 
and they just let themselves rip 
through the music in an almost 
maniacal way.Excess was the order of 
the day,heavy and furious drumming, 
fuzzy guitar and loads of electronics 
seemingly dumped on top with complete 
abandon.The abrasive schreeching vocals 
only added to the overkill result. 
Crazy and over the top music it may be 
but I love it for what it is-loud,brash 
noisy,excessive but never pretentious 
and never reaching the heights (or 
depths) of pomposity-absolutly enjoyab~ 
le.Even "Cha-Cha 2000" holds the 
listeners attention for its full twenty 
minutes duration, that beautiful and 
touching piano solo (courtesy of 
Andeas Schell-a new member) was a touch 
of genius.A moment of calm serenity is 
a sea of madness.The f.ve tracks on 
side one are all very similar-bouncy 
rhythms,slap happy vocals and layers of 
synth.The stand out track on this side 
is the hauntingly beautiful "Rheinita". 

It was another long wait (two years) 
before the release of "Individuellos", 
their third album-but it was well worth 
it.THe recipe is much the same as "Viva" 
-an aural assualt of battering drums (no 
impersonal drum machine for the group) 
choppy guitar,singing synth lines and 
quirky part sung/part shouted/part 
gurgled vocals.Quieter moments exist 
mind you with "Sentimental"-church bells 
organ and wierd little synth chatterings 
blending to form a touching little 
tune similar to Neus mre tranquil 
moments.Also "Flashback" hearkening 
back to the first Neu! album with more 
church bells and organ coupled with 
watery sounds.More reminders occur in 
the track "Leiber Honig 1981"-a track of 
the same name(minus the 1981 tag) appea- 
red on Neus LP.All in all a most 
satisfying album that lives up to their 
reputaion admirably.Difficult to single 
out a favorite track but if I nad to 
I'd plump for the closing one-"Das 
Yvonchen" . 


ALBUMS 
"Neu!" Brain 1004 (Germany 1972) 
United Artists UAS 29396 (UK '72) 
Brain 0040.145 (German reissue 
30 entitled "Hallogallo") 
"Neu! 2" Brain: 1028 (Germany'72) 
United Artists UAG.29782 (UK '72) 
75" Brain 1062 (Germany '75) 
United Artisrs UAG.29782 (UK '75) 
"La Dusseldoré" 
Decca SKL-R 5252 (UK '76) 
Radar RAD7 (UK rerelease'78) 
“" Originals of Neu!" 
Brain 80.0142 (Germany '78) 
"viva" Radar RADLO (UK '79) 
"Individuellos" 
Teldec (Germany '81) 
Albion ALB 107 (UK '81) 


"Neu! 


SINGLES 


“Super /Neushnee" 
Brain (Germany '72) 
United Artists UP 35485 (UK) 


"Isi/aAfter Eight" 
United Artists UP 35874 (UK '75) 


FAMILY TREE 


COMPILATIONS 


“Kraut Rock (German Rock Scene)" 
Brain 3/1046 (German triple LP) 
(Track "Hallogallo" from "Neu" LP) 
“History of German Rock 72-76 
Brain 2/1091 (German double LP) 
(Track "Hallogallo" from "Neu" LP) 
"German Rock Scene" 
Brain 888 (Germany) 
(Track “Neuschnee" from "Neu 2" LP) 
“Electronical Dreams" 
Brain 201086 (Germany) 
(Track "Isis" from "Neu '75" LP) 
"Brainwaves" 
Brain 1 (UK '78) 
(Track "Af er Eight" from "Neu '75 
LP) 


“La Dusseldorf/Silver Cloud" 
Radar ADA 5 (UK 75) 


(NOTE-Although reported in the music 
press of the time I'm not sure 
if it was ever released.) 


KRAFTWERK (1971)-no records 
(Ral h Hutter/Florian Schnieder/Klaus Dinger/Micheal Rother) 


NEU! (late '71-'74)-2 albums/1 single 
(K Dinger/M Rother) 


NEU! 


("74-'75)-1 album/1 single 


(K Dinger/Thomas Dinger/M Rother/Ha..s Lampe) 


LA DUSSELDORF ('75-'76)-1 album 


(K Dinger/T Dinger/H Lampe/N Van Rhein/"H Knoietzko") 


LA DUSSELDORF ('77-'78)-1 album 
(as above Andreas Schell) 


LA DUSSELDORF ('81- )-1 album 
(K Dinger/T Dinger/ti Lampe/A Sche11) 


MICHEAL ROTHER out to 
Harmonia/Cluster & 
then solo 


And that brings us to date.Neu! established themselves as on of the most 


innovative and creative bands to emerge from G rmany in the early '70s with three 
albums and then they metamorphosed into La Dusseldorf who have produced some of the 
mos accessable happy and dare I say it(?)-dancable German synth based rock music of 
the second half of the decade with three albums also...so far. 

No other group I've heard produce music like La Dusseldorf, they display the human 
and humerous side the electronic music scene in the best possible way and there is 
certainly a need for this! 

La Dusseldorf is entertainment is La Dusseldorf! 


PETER HARRISON 


S.P. K. 


SURGICAL PENIS KLINIK 
SYSTEM PLANNING KORPORATION 


SELECTIVE PORNOGRAPHY KONTROL 
SPECIAL PROGRAMMING KORPS 
STRATEGIG PSYWAR KAMPEIGN 


Geikiegiee a se eeeeeeeeeceecAND SO IT GOES ON... see eee cece eee cence ee ereee 


Are they a group? Would you say that 
what they play is music? 

S.P.K. were first bought to the att- 
ention of most people via the single 
on the collectable Industrial label 
entitled "Meat Proccesing Section".This 
record was a sort of mutant cross bet- 
ween Hawkwind type riffing,wierd synth 
injections while on the other side 
“mekano/Slogun" we have extreme sound 
collages with distortion noise level 
making Throbbing Gristle and Whitehou- 
se etc. sound positivly tame by compar- 
ison! The sheer sound levels that the 
single was recorded at sound positivly 
frightening when played back at high 
volume. 

Earlier this year an album was relea~ 
sed by S.P.K. on their own Side Effects 
Rekords with the title "Infomation 
Overload Unit" and a sleeve featuring 
someone being given a lobotomy (hnm 
lovely) 

I got in touch with Mike Wilkins of 
$.P.K. to find out what is going on in 
their minds to create such a sound. 


F.M. IT WOULD APPEAR FROM THE SOUND OF 
YOUR RECORDS THAT A LOT OF SOUNDS ARE 
PLAYED RANDOMLY TO CREATE A WHOLE? 

M.W. S.P.K. music is not random in any 
way.Every idea is carefully thought out 
before commiting it to tape.We do not 

use ‘inappropriateness' which could be 
misunderstood as randomness.We overload 
concious mental processes by an intensity 
of infomartion which is strengthened by 
unexpectadness or inapropriateness. 

F.M. THERE APPEARS TO BE A HELL OF A LOT 
OF THINGS GOING ON IN YOUR ALBUM TRACKS. 
I IMAGINE THEY WERE HEAVILY OVERDUBBED TO 
ALMOST DISTORTION LEVEL? 

‘.W. The aim is tobe as unaesthetic in 
the’ active mode as possible.The effect of 
several tracks being overlaid on top of 
each other we call ‘infomation overload’ 
where layered sounds bury each other and 
change each other in such a way as to 
create a completely new whole.We are deal- 
ing largely with the subconcious section 
of the mind,which has been researched and 
found to be capable of accepting high 
speed multi-dimensional imaces as well as 
the co * 

same time.It is_a double edged campaign.It 
is also a distdted reflection of the mass 


of infomation and images with which we 
are contantly bombarded. 


(THE FIRST TRACK ON THE ALBUM "EMMA~- 
NATION MACHINE R, GIE 1916" LEAVES AN® 
IMMEDIATE IMPRESSION,WITH A BOMBARDME_ 
NT OF DISTORTED GUITAR AND SCRAPED 
SYNTH IMPLODED WITH A RHYTHMIC BASE 

THAT TURNS OUT TO BE A SIMPLE DRUM 
MACHINE WHEN THE VOLUME FALLLS TOWARDS 
‘THE END OF THE TRACK.BY THE TIME YOU 
RREACH THE LASTTRACK ON THIS SIDE OF IT 
IS QUITE LIKELY YOU MAY HAVE A HEADACHE. 
"BERUFSVERBOT ROUNDS OFF THIS SIDE WITH 
THE VOCALS FORCIBLY SPOKEN IN GERMAN 
WHILST GUITARS SHRIEK WITH FEEDBACK OVER 
A SYNTHESIZED RHYTHM.) 


F.M. I WONDER HOW THE SOUND IS BUILT UP 
IN THE STUDIO? 
M.W. The actual construction of the 
sound starts with a rhythm which we play 
through our P.A. very loud. THe other 
sounds and ideas are then fitted into 
the r ythm which we have vibrating thro- 
ugh our systems.We always work at a very 
high volume which affects our metabolism 
and our perceptions That is why we reco- 
mmend our music to be played as loud as 
possible. 
P.M. THE BOOKLET 'DOKUMENT ONE'WHICH YOU 
HAVE BOUGHT OUT WITH THE ALBUM HAS A LOT 
TO DO WITH THE MENTAL STATES OF MIND 
WHICH ARE ALSO DEALT WITH ON THE L.P. 
ITSELF.WHY DO YOU CONSIDER PEOPLES MINDS 
TO BE SUCH AN IMPORTANT SUBJECT? 
M.W. We chose mental illness as the 
basis for our ideas because the first 
musical S.P.K. was the result of a certi 
fied mental patient in a state institut- 
ion in collaboration with a certified 
nurse (Operator) in the same institution 
we also feel that each of us could be 
considered mentally ill dependant on 
the society in which we live... .those 
unfortunates in mental hospital: who 
decides which personality types should 
be considered abnormal? It is only the 
majority of one type,reassuring themsel- 
ves that it is they who are normal,and 
should therefore, be in control. 
(ORIGINALLY S.P.K. RELEASED AN E.P. 
IN AUSTRALIA ENTITLED "NO MORE", 'CONTA- 
CT" AND'GERMANIK' .THIS CAME OUT ON 
SIDE EFFEKTS REKORDS EARLY IN '79 AS A 
LTD. PRESSING OF 500. IN JUNE '79 THEIR 
FIRST CONCERT WAS PERFORMED WITH A LINE 


UP OF OPERATOR ( A PSYCHIATRIC NURSE) 
NE/H/iL A SCHIZOPHRENIC MENTAL 

PATIENT AND TWO PNKS TO FILL OUT THE 
SOUND.THE NEXT E.P. RE-RELEASED ON 
INDUSTRIAL,HAD THREE TRACKS ON THE 
ORIGINAL,THE THIRD BEING A BADLY 
RECORDED NOISE BY NE/H/iL, WHO THEN 
KILLED HIMSELF! 

F.M. WHERE DO THE S.P.K. INITIALS COME 
FROM OR ARE THE SOMETHING YOU CREATED 
YOURSELVES? 

M.W. The name S.P.K. comes from a group 
of patients in Germany,who with the 
help of their psychiatrist-Dr Huber 
formed themselves into a functional 
societ THE SOCIALIST PATIENTS 
KOLLECTIV. An offshoot of this was the 
Working Circle Explosives,making bombs. 
‘Therapy through violence 

P.M. WELL WE'VE COVERED A LOT OF YOUR 
PAST.WHAT PLANS HAVE YOU GOT FOR THE 
REST OF THIS YEAR? 

M.W. Future plans for us include a live 
cassette in the late summer and a 
second LP in the new year.There may be 
one or two more live disconcerts but we 
may well leave the aural medium in 
favour of the visual,possibly with a 


video but whether it proves to be an 
adequate medium re,mains to be seen. 
THere will also be other Dokuments 
either released on their own or in 
conjunction with the cassette and LP 
F.M. THANK YOU 


BE WARNED.S.P.K. ARE NOT AN 
ENJOYABLE EXPERIENCE. IT IS 
UP TO THE INDIVIDUAL TO DE- 
CIDE WHETHER OR NOT THEY 
ARE UNIQUE,LISTEN. 


GORDON ALIEN. 


RON GEESIN 


Since as long as I can remember I've 
tended to pick up on various themes 
from the television or radio.Don't we 
all hum them at some time or other? In 
fact during the late '70s quite a few 
chart singles were based on those thr- 
owaway thirty second interludes that 
seem to stick in the mind with so 
much ease. 

A lot of synthesized music tends to 
have become popular with the TV compa- 
niesand now features in countless 
documentaries and interest programmes. 

All of this leads up to the point 
that a certain bearded Scot living in a 
house called 'Headcrest' and going 
under the name Ron Geesin actually 
produces a fair number of instrumentals 
to accompany thse films and TV program- 
mes.Back in the beginning of his 
career finds us in 1960 when he ran 
away from home and found JAZZ.Playing 
self taught piano and various other 
things he could his hands on. Towards 
the late '60s he managed to get an LP 
out Transatlantic,"A Raise of Eyebrows" 
with typical'60s psychedelic sleeve. 

Probably one of the strangest albums 
of the time it contains little actual 
music but plenty of strange uttering 


voices, tape effects and occasional 
musical ditties.I hate to think 
what your average musical punter 
made of it all those years ago.Its 
now very mich a collectors item 
available at excessive prices in 
various London specialists. 

Even in the late '60s John Peel 
was quite a fore in Radio broadcas- 
ting,and he bought Ron Geesin to 
the attention of the public with 
airplay on his shows, including a 
session recorded for Top Gear in 
1969 which ended up on a compilation 
album of John Peels favorites.It had 
three tracks "Agitation In Anticipa- 
tion of Offspring Parts w,X and Y". 

"part Z was a boy called Joe",Ron 
says.Again more haphazard pionoisti- 
cs with inquisitive voices being the 
main sounds.By now a reputation of 
eccentricity had built up around this 
strange man especially as his unique 
live extravaganzas of this period 
were one-man shows of hilarious 
‘Scotsophrenia' where anything could 
happen and usually did!Havoc was 
certainly the mainstay! 

Another track appeared on a private 
issue LP from Pete Townsend celebra- 


ting the birth of Maya Baba. 

It was a piece written for flute and 
organ on manuscript entitled "With A 
Smile Up His Nose They Entered." 

Being bought to the attention of the 
Pink Floyd who were recording "Atom 
Heart Mother",he helped compose and 
arranged melodies for that piece, thus 
bringing his name further to the atten- 
tion of the rock media. 

His first film sondtrack was "Music 
FRom the Body" which was two thirds his 
own work and the rest provided by Rodger 
Walters of Pink Floyd.An amazing divers- 
ity of sound was unvieled therein- 
musique concrete with body sound sources 
along with more conventional instrument- 
ation.A marvelous album thats still 
worth listening to even in this day and 
age,and sure to entrall and suprise. 

His other outlets for creating backgr- 
ound music for films etc had gathered 
him quite a lot of material on tape. 

KPM a label that specialized in 
producing albums for films,TV and radio 
decided that his work should be included 
on one of these albums (before then he 
had also written,arranged and produced on 
Bridget ST. Johns ‘Songs for the Gentle 
Man' album on John Peels Dandelion label 
a solo album of work planned for release 
but the folding of the label prevented 
this).In 1972 they bought out 'Electroso- 
und' followed by 'Electrosound volume 2' 
three years later.Another album 
‘Atmospheres! was released by KPM in'77. 

These three albums probably represent 
the more experimental side of his work and 
were mainly electronic.These albums feature 
identical green sleeves with little sticke- 
rs to differentiate who the artist is and 
the albums name.THough the music is all by 
Ron Geesin KPM titled the pieces themselves 
to indicate the mood of each track (eg: 
"Water Flight"-a gentle voice like ascendi- 
ng melody) .Remarks on the music were also 
made by KPM to aid programming. 

Finding outlets for his music that would 
give him total control led Ron to start up 
his own label Ron Geesin Products which 
often had covers marked with 'File Under- 
Ron Geesin' due to the endevours of music 
shops to categorize his music.You can 
search through comedy, spoken word,soundtr- 
ack or just about any section in a shop and 
come across one of his albums.The albums 
he relecsed himself were much more diverse 
affairs combining stories,humour, unusual 
instrumentation and straight forward tunes 

His first of these albums was "As He 
Stands" in '73 followed by "Patruns" in '76 
though this was created soley on a Carl 
Ronisch grand piano.HIs last album was 
"Right Through" in '77. 


Since '77 Ron has been composing 
reguarly for the radio and TV media 
in the form of soundtracks.Below is 
a list of most of them 


1000 MILES PER GALLON (Shell film 
1977) 
LEAPFROG (Maths series of 28 progr- 
anmes ATV 78-79) 
STRANGE BEHAVIOUR (Penrose films 14 
minute short for cinema-whole 
track music '79) 


THE PREPARED MIND (Shell Film-short 
bits only '79) 

STARTING SCIENCE (Central ‘TV series 
of 28 programmes *79) 

SILVER RIDER (Music for Brighton 
Octopus Theatre production 
*81-'82) 

CUTDOWN (Penrose films 30 minute 
short for cinema-whole track 
music 1981) 


Other Arts Council films made 
before 77 include BLAST andSAM SMITH 
GENUINE ENGLAND which was to have been 
been shown on Channel 4. 

Most of the music is completed in 
his own studio built up over the 
years from old banjos,tape decks 
and pianos to include the following: 
3 X 2 track,1 X 4 track,and 1 x16 
track tape decks 
16 X 15 channel mixer 
8 voice Oberheim synthesizer 
Fairlight Computer Synthesizer 
Synth (EMS) 

Banjos,guitars,drums and doctored 
grand piano 

Most ofhis work is in milti-track- 
ing and editing about which Ron says 
"...There are basically two types 
of working.If as I have been doing 
recently,I'm working on a film /TV 
thing I normally do a click track 
using bass or drum machine or chord 
traces in any sequence and then fill 
in the top lace bits:or when I'm 
creating new matter I just happen 
upon a fruity noise and develop some 
thing around it.The first is the 
Manufacuring Division and the second 
The Research and Development Dept .At 
present my R & D department is right 
run down and has to come alive 
again over the nextvyear. 

In the media work there ca be fre- 
edom (if one is trusted) but there is 
the inevitable deadline and the fitt- 
ing of all the right feelings into 
the 1'58" (or whatever) slot. The AIV 
schools series, LEAPFROG, STARTING 
SCIENCE and BASIC MATHS allhad a fair 
amount of give and take-sometimes I 


have to hit every little ball movement 
in an animated film.SOMETIMES its 
s++eee"Give us two minutes of flight/ 
soaring sounds Ron and we will edit the 
pics we've got around that"...I do not 
even get to see the pictures." 

F.M. IS YOUR MUSIC EDITED DOWN AT ALL 
FROM LONGER IMPROVISATIONS? 

"No.Longer pieces are not edited dow 
to fit the action.I just condense the 
composition-too much’ sometimes." 
F.M. QUITE A LOT OF HUMOUR SEEMS TO 
COME OUT OF YOUR RECORDS AT TIMES... 

"All art is about ones current view 

and the feelings about one enviroment 

and ones reactions to it so my humour- 
ing stuff is an antidote to my stress 
in this society.the twinkle in the 
wrangle-the fart in the over organized 
dinner party.Too much humour and too 
much seriousness are both indications 
of a cover-up.Not revealing or not 
being able to reveal ones balance of 
sorrows and joys-this is what I am 
currently working on 

I am living on royalties at the 
moment and am pressing hard ahead 
with experiments to form new skeletons 
and flesh.The Fairlight Computer I have 


is formidable but it mst have many 
months spent on it to get expressive 
fluency. 

F.M.EARLY IN THE '70S YOUR LIVE SHOWS 
CAUSED QUITE A BIT OF A STIR WITH THEIR 
BCCENTRICITY AND UNPREDICTABILITY 
WHEREAS THESE DAYS NOTHING SEEMS TO BE 
HAPPENING BY YOU IN A LIVE SETTING. 

"I used to perform a lot and got as 
far as a fairly experimental two hour 
‘one man show could,but it didn't feel 
right how it was going.Like wheter to 
incorporate electronics for dimension 
enlargement because the best concerts 
were almost completely spontaneous 
using available piano,two banjos, 
available percussion with songs and 
stories. The construction of the event 
being compiled from my immediate react- 
ions to a particular enviroment 
(curtains blowing, sneezes ,coughs, 
laughter, silences etc.)I7ve done a few 
small events recently and have no 
intention to stop. 

Introverted studio considered- 
construction and extrovert stage- 
utterances complement each other to 
provide an overall balance." 

TAN DOBSON 


“When I m feeling all harrassed, 
and nearly on my knees, 


I gets into a nice hot bath, 
and lies right back - and pees" 


RON GEESIN 


WILLIAM S. BURROUGHS cntd): 


as 'The Electronic Revolution’ and 'The 
Invisiable Generation' bringing together 
human and mechanical elements to form a 
whole new musical sub-genre,one which 
only previously existed in the depths of 
the human psyche,0n a personal note I 
must admit that I cannot listen to C.V. 
for anly length of time;after a few 
minutes I feel as if someone is holding 
a vibrating tuning fork against my skull- 
Never-the-less I realize what they are 
doing is valuable in extending the 
depths of human perception. 

In mid '81 Genesis P. Orridge honoured 
the Burroughs connection by releasing 
"Nothing here now but the recordings’ 
an album of the great mans prototypical 
tape experiments on the Industrial 
label.The sound quality of ‘Nothing Here..' 
represents a new lo in fi and the actual 
worth of some of the tape experiments is 
open to doubt.But the LP as a whole is 
never less than fascinating and as 


Orridge remarks in his sleeve notes 
it is,"...a pointer to the direction 
thought, philosophy and activity must 
take to continue to expand. 
I do not feel it is my place to 
proselytize about Burroughs’ work. 
but I must stress that his influence 
on contemporary culture since the 
publication of Naked Lunch has been 
immeasurable.No one has done more to 
expose the machinations of thos who 
wish to control human destiny for their 
own ends.His themes are immediate and 
far reaching;his style is uniquely 
his own; that of a committed artist 
whose descriptions of ourselves and our 
time echo across the generation gap with 
the disturbing ring of truth. 
Ultimately Burroughs can never be 
hailed to write in,say, the Joyce or 
Beckett tradition.He writes in the 
Burroughs tradition. 


PETE SCOTT 
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